
 
 
 
 
 
 

ADVANCED PLACEMENT ENGLISH LITERATURE & COMPOSITION:  
Syllabus 2018-2019 

 
 

Books help us understand who we are and how we are to behave. They show us how to live and die. 
—Anne Lammott, Bird by Bird 

 
A classic is a book that has never finished saying what it has to say. 

—Italo Calvino, The Uses of Literature 
 

INTRODUCTION 
Welcome to AP English Literature! This year-long advanced course is designed to introduce and engage you in 
examining literature from a variety of genres, time periods, and countries. Each semester is divided into thematic units, 
offering a selection of prose fiction, drama, poetry, and non-fiction. In this course, we will not only examine a piece of 
literature for its content, but we will delve deeper into the larger issues presented within the work through a close 
interpretation of historical context, and social implications. This course is unlike any other you have taken thus far, and 
although it is a lot of work, what you learn will be integral in your successful transition into college-level literary 
analysis and writing. 

 
COURSE OBJECTIVES 

This course will focus on two main areas of scholastic development: reading and writing. 
 

I. READING 
This course carries with it a heavy reading load and you will be expected to devote a considerable amount of time to 
each text. Each work will be read “deliberately and thoroughly, taking time to understand a work’s complexity, to 
absorb its richness of meaning, and to analyze how that meaning is embodied in literary form.” (The College Board, AP 
English Course Description, May 2007, May 2008, p. 51) At first this analytical process may seem difficult, but as we 
progress you will become more adept – like anything in life, reading literature in this manner takes patience and 
dedication. To this end, this course will emphasize the following techniques for successful reading and interpretation: 

• analysis of an author’s use of language to provide both meaning and pleasure; 
• examination of a work’s structure, style, and themes; 
• examination of elements such as the use of figurative language, imagery, symbolism, and tone; and, 
• research into a work’s historical context to provide a greater understanding of the work’s implications. 

 
 

II .  W R I T I N G 
The writing assignments in this course are varied; you will be expected to write both critically and creatively, and for a 
variety of audiences. We will spend time working on the “nuts and bolts” of effective writing through activities designed 
to hone your skills. We will also address the various modes of essay writing, including expository, analytical, and 
argumentative styles. The ultimate goal of writing in this course is to increase your ability to explain your ideas in a 
clear, organized style. Each piece of writing completed for the course will undergo several stages of development, and 
you will be required to maintain a portfolio of all pieces of the writing process. Stylistic and analytic development in 
writing is nurtured by emphasis on the following: 

• a wide-ranging vocabulary used with denotative accuracy and connotative resourcefulness; 
• a variety of sentence structures, including appropriate use of subordinate and coordinate constructions; 
• a logical organization, enhanced by specific techniques to increase coherence, such as repetition, 

transitions, and emphasis; 
• thorough written interpretations of a literary work, including longer essays and short, focused 

explications; 
• a balance of generalization and specific illustrative detail; 
• successful use of prewriting and revision techniques; and, 
• proper use of the Modern Language Association (MLA) parenthetical documentation.

Mrs. Pariser, Room 126  
Email: lili.pariser@grantmagnet.net 
Website: www.mrspariser.com 
Office Hours: Tues./Thurs. lunch or by appointment 
 



COURSE OUTLINE: 
AP English Literature and Composition A/B 

FALL SEMESTER 
 

0.   An Introduction to All Things Literary (or: Why did I ever take this class in the first place?) 
We will hit the ground running at the start of the year by considering the reasons why we’re doing what we’re doing 
together this year. We will consider multiple perspectives—including your own—about what the value is in reading 
literature and how fictional texts shape who we are as readers and how we live our lives. 

 
Primary Texts: 
A Reader’s War, Teju Cole 
Does Great Literature Make us Better?, Gregory Currie 
Why Our Future Depends on Libraries, Reading, and Daydreaming, Neil Gaiman 
In Praise of Reading and Fiction, Mario Vargas Llosa 
Reading Literature Makes Us Smarter and Nicer, Annie Murphy Paul 
 
Assessment: 
Socratic Seminar: Why do we read literature? To what extent does reading literature make us better people? 

 
I. Growing Into Adulthood: Bildungsroman Fiction Study 

In this unit, you will read a wide range of short fiction that build on the themes you encountered in your summer reading: 
What does it mean to grow up and “come of age”? What factors most significantly shape the development of an 
individual and in what ways? The primary goals will be to develop your close reading skills and build your understanding 
of the fundamental elements of fiction. Our work in this unit will strive to help you recognize how individual story 
elements contribute to an author's overall purpose and create meaning for us as readers. 
 

Primary Texts: 
Summer reading novels 
A selection of short stories 
 
Major Assessments: 

• In-Class Bildungsroman Literary Analysis Mini-Essay 
• College Personal Statements 

 
II. The Quest for Meaning: An Existential View of Human Life 

This unit will ask you to examine your beliefs about what it means to be human by posing a few essential questions 
that every adult faces: What drives our behavior? What makes a meaningful life? What is our purpose in life? 
Through an in-depth study of Existential perspectives, we will gain a greater understanding of the human 
condition while beginning to hone the literary analysis skills and vocabulary that we started developing in the 
Bildungsroman unit. You should be ready to ask and answer critical questions about your own beliefs and purpose in 
life. 

 
Primary Existentialist Texts: 
The Stranger, Albert Camus  
The Hollow Men, T.S. Eliot 
The Metamorphosis, Franz Kafka  
No Exit, Jean-Paul Sartre   
Hamlet, William Shakespeare 
Existentialism in Literature, Roy Arthur Swanson (handout) 
The Death of Ivan Ilych, Leo Tolstoy  
Oh Me!  Oh Life!  Walt Whitman 
The Tenets of Existentialism (notes) 
A selection of short stories 

 
Supplementary Texts (Theater of the Absurd): 
Waiting for Godot, Samuel Beckett  –OR– 
Rosencrantz and Guildenstern Are Dead, Tom Stoppard 

 
Major Assessments: 

• Culminating Literary Analysis Essay  
 
 



o Existentialism Prompt: University of Rhode Island philosophy professor Dr. Bob Zunjic 
describes Existentialism as “a doctrine which (a) ‘makes human life possible,’ and (b) 
‘declares that every truth and every action implies human setting and human subjectivity.’ ” 
Using the five tenets of Existentialism, Dr. Zunjic’s assertion, and Swanson’s definition that 
“existence precedes essence,” analyze the elements of human predicament these texts 
illuminate. In short: what do these texts reveal about man’s condition in a rapidly changing 
world? 

o Theater of the Absurd Prompt: At the center of these works are questions similar to those 
found in existentialism, only now the characters are stripped of all distinguishing 
characteristics, including their locations in the known world. In a well-organized essay, 
examine the following questions in relation to these plays and the movement with which 
they are associated: what is the symbolism behind the settings of these plays (or lack 
thereof)? the dialogue? In thinking of the “bigger picture,” how is man to reconcile himself 
to the absurd world in which he finds himself trapped? 

• Creative Project:  Existential Music Video! 
 
Winter Break Assignment:    
• Term paper preparation 
• Creative Project: A Fairy Tale Exploration of Critical Literary Lenses  

 
SPRING SEMESTER 
 

III. The Ironic Quest for Perfection: Dystopian Literature 
Despite the Existentialist conviction that we must find our own subjective truths, many have made the argument that 
since we do not live in isolation from one another, our own sense of morality and truth stems—at least in part—from our 
communities and, more generally, from our society at large. Thus, this unit will examine the relationship between the 
individual and society. We will look at what writers have to say about what the ideal society looks like, and what the 
relationship is between people and government. More specifically, we will closely examine a myriad of texts that fall 
under the genre of dystopian literature to help us address the following essential questions: What does the ideal society 
look like? What are the problems that arise in these types of societies? To what extent does literature help us create more 
ideal societies?  
 

Primary Texts: 
The Handmaid’s Tale, Margaret Atwood 
The Dystopian Imagination, Theodore Dalrymple (handout) 
Brave New World, Aldous Huxley 
1984, George Orwell 
A selection of short stories 

 
Major Assessments: 

• Culminating Dystopian Socratic Seminar 
• Culminating Literary Analysis Essay  

o Essay Prompt: In a well-developed essay, analyze one aspect of our current society that 
dystopian texts illuminate or critique. For example, what do these dystopian stories reveal 
about the relationship between government and the people; about our society’s quintessential 
principles such as freedom and equality; or about the social, political, cultural, or technological 
dangers that our current society faces? In presenting your position, focus on the dystopian novels 
that we’ve read, and analyze how the authors communicate their ideas about society in their 
respective texts. Conclude with an evaluation of the genre as a tool for social commentary: To 
what extent is this type of literature a relevant and effective tool for social and/or political 
critique?  
 

IV. Poetry in Motion 
For this unit, you will be learning the essentials of poetic analysis. Our journey through poetry will include close 
analysis of poetic diction, an in-depth exploration of figurative language and schema, and detailed examination of 
theme in relation to structure. You will also be completing a comprehensive casebook revolving around a 
common theme.  More details will be given in class! 

 
V. Term Paper! 

Details will be given in class. 
 
 



COURSE EXPECTATIONS 
This is a class in which you will be expected to play an active role in discussions and activities each and 
every day. You and your peers will be required to do the heavy lifting; this is not a class where you will sit 
back passively and listen to the teacher lecture. Being an active and engaged member of our class means:  

(1) Come to class prepared and ready. You are always be expected to actively read the assigned 
texts, write down any reactions or questions you had while reading to bring to our discussion, and 
complete any accompanying assignments before you walk through the classroom door.  

(2) Be a leader in class discussions. Please see the attached rubric for what I expect of the quality and 
impact of your daily contributions during class.  

(3) Actively listen to and engage conscientiously with your peers. This is another way of demonstrating 
leadership in the classroom. Again, see the attached rubric for my expectations.  

(4) Take thorough notes. Not only is this an effective way to remember the material we cover in class 
each day (which can be useful when it comes time to work on essays, other assignments, and the A.P. 
exam in May), but notes are also an essential space for you to grow intellectually. Recording your 
ideas and the ideas you encounter from others allows us to make sense of new ways of thinking. So 
remember, since you and your classmates will do most of the talking in this class, the things your 
classmates say are important too—don’t just write down what I say or write on the board!  

 
The following beliefs will ensure your success in this class: 

1. You are responsible for your own learning.  
2. Success is reached through hard work, persistence, and repeated practice. 
3. Every new text we read or new activity we do is a challenge that you must approach with an open mind. 
4. Everyone in this classroom has powerful ideas and knowledge to contribute to our learning community and 

everyone has the right to be listened to respectfully and challenged constructively. 
 
 

ASSIGNMENTS & ACTIVITIES 
Assignments in this class are varied, and include, but are not limited to, the following: 

 
• S.A.T. and literary vocabulary assignments/quizzes: There will be weekly quizzes to help expand your 

vocabulary; this is a key element of your academic and professional success. 
• Weekly in-class A.P. timed writings (T-Dubs!): We will ensure that we are fully prepared for May’s A.P. Exam by 

completing one full length A.P. style timed essay each week. Don’t worry—we will do lots of work to prepare for 
these together before you are responsible for churning them out on your own! 

• Close readings and explications: These will help us critically examine and analyze the texts that we read; they will 
be completed both individually and in small groups. 

• Socratic Seminars: In this class we will hold regular Socratic Seminars, student-lead discussions that strive to 
answer/explore an essential question relating to a particular text or topic that we are studying. 

• World Café discussion: This is another way of engaging in small group discussion around a particular topic, theme, 
quote, or essential question. We’ll do these periodically as well! 

• Impromptu debates: You’ll have to come to class to find out! 
• Daily QuickWrites and journal responses to literature: Attentive and critical readers are constantly reacting and 

responding to the texts they read; reading can be thought of as having a conversation with the author. If it for this 
reason that you’ll regularly be asked to write in order to track your evolving thoughts and opinions about a given text 
and/or the philosophy that it embodies.  

• Practice A.P. objective tests: A.P. style multiple choice is a key element of the A.P. Exam, so we will do lots of 
practice together over the course of the year, particularly in the Spring semester. 

• Writing assignments: Writing is a key component of this course, and you will be formally assessed your writing 
throughout the course. You will always receive the prompt and grading criteria (i.e. rubric) before beginning the 
assignment.  

• Culminating unit essays. Culminating unit essays—of 5-7 or 7-10 pages each—will be assigned at the end of every 
unit. You will be expected to participate in detailed preparation, peer editing, and revision.  

• Creative projects: Creative projects in this class can take various forms, depending on the particular topic of study. 
Specific details will be given in advance of the project’s due date. 

• One major research essay (to be completed by the end of the Spring semester): You will be engaged in a research 
project over the span of more than half of the course. You will be responsible for completing all stages of the research 
process in addition to the writing of the term paper itself. Details will be given in class during the Spring semester. 

 
 



GRADING 
In this class, assignments are weighted according to the following categories: 

• 35% - Major essays (culminating unit essays, term paper) 
• 30% - Short writing assignments (explications, précis, etc.) 
• 15% - Participation & active reading (general class & Seminar participation, class notes, etc.) 
• 10%- Timed writings & A.P. prep (free response essays, A.P. multiple choice exams, etc.) 
• 5% - Quizzes (vocabulary and literary devices, reading quizzes, etc.) 
• 5%- Creative projects 

 
Minor assignments, such as MWDSs and active readings, are graded using a check system that is then converted into 
points. The specific number of points depends on the assignment, but the grade breakdown is roughly as follows: 
 

√+ = 95%        √+/√ = 90%   √ = 85%      √/√- = 75%         √- = 65% 
 
Major assignments (e.g., essays, projects, and most writing assignments) are given letter grades, which are then converted into 
points depending on the assignment.  Letter grades adhere to the following scale: 
 

A+  97-100%  B+  87-89%  C+  77-79%  D+  67-69% 
A    94-96%  B    84-86%  C    74-76%        D    64-66% 
A-   90-93%  B-   80-83%  C-   70-73%   D-   60-63% 

F   59% and below 
 
Timed in-class AP writings are scored according to the 9-point rubric adapted from the Advanced Placement testing 
service, and then converted into the following letter grades:  
 

9 8 7 6 5 4 3 2 1 
A A- B+ B B-/C+ C C- D F 

 
Please note: grades for individual assignments are weighted such that assignments given later in the semester count 
more than assignments given at the beginning. This is because I do not expect you to master the skills and content 
at the beginning of the year, or even at the beginning of a new unit. However, I do expect that you continuously 
push yourself. Slacking off will only lower your grade. 
 
Work habits grades are based on consistently coming to class prepared and on time, as well as consistently turning 
in assignments and essays by the due date. Cooperation grades are based on your conduct in class.  Violations of 
the policies and procedures outlined in this syllabus and/or any display of extremely rude or disrespectful behavior 
will result in lowered work habits and cooperation grades on the final report card.  Please note: I will not write 
letters of recommendation for any senior who has earned, or is in danger of earning, a U in cooperation in one of 
my classes. 
 
Final semester grades adhere to the following scale (**note that grades are NEVER rounded**): 
 

A = 90-100%        B = 80-89%   C = 70-79%      D = 60-69%         F = below 60% 
 
 

The AP English Literature examination will take place in early May,  
and is a requirement for successful completion of the course. 

 
 
 
 
 
 
 
 
 
 
 



COURSE POLICIES 
(1) Absences and Late Work 
You are responsible for completing all assigned work for this course. If you are absent, consult the course’s online 
calendar and get in touch with a friend to see what classwork and homework you must make up, and be sure to get 
notes from a classmate. If there is an exam, quiz, in-class essay, or Socratic seminar that you were notified about 
before your absence, you must email me as soon as you know that you are going to be absent in order to schedule a 
make-up. The first time I hear from you should not be the day you return to school; this will not guarantee you a 
make-up opportunity. If you are absent on the due date of a long-term project or assignment that cannot be emailed 
or submitted online, then this must be turned in the day you return. The school make-up work policy applies here—
this only applies if you have a lawful, excused absence.  
 
All absent work must be submitted within three (3) days of returning to class for it to earn full credit.  When 
turning in any absent work you must always fill out a “Form” (provided in the classroom) and staple it to the top 
of your work. Please submit your work in the wooden late bin at the front of the classroom.   
 
Homework and written assignments are due at the beginning of class, unless otherwise instructed.  An assignment 
turned in at any point after it has been collected may be considered late. Late work can only be submitted within 
one week after the due date. This does not mean you will be excused for the tardiness of your work—your score 
will be deducted by one full letter grade from what you would have otherwise earned.  
 
(2) Turnitin.com 
First and second drafts of essays are to be printed and brought to class for peer editing, but all final drafts and take-home 
writing assignments must be submitted on www.turnitin.com by 11:59pm the day that it is due. If the work has not been 
submitted on Turnitin, you will not receive credit—no exceptions! Please log on to the site as soon as possible and 
add your section of the course: 

CLASS NAME CLASS ID # CLASS PASSWORD 
A.P. English Literature, 2018-19  18441473 CPDAmagnet 

 
(3) Cheating and Plagiarism 
While sharing ideas is an important part of learning and will be a prominent element of our class, I take academic 
integrity very seriously. I expect that all work that you produce and all ideas reflected in that work are yours, and 
only yours. Should you cite ideas or language that belong to someone else, you must give them credit. Any student 
caught cheating or found guilty of plagiarism will receive a fail for the assignment with no possibility for make-up, 
as well as a drop in their final grade as per our CPDA Magnet Academic Integrity Policy.  Just don’t do it. 
 
(4) Electronics 
This course moves quickly and our time in class together is essential to your learning, so is important that you keep 
up with discussions and are free from distractions. No cell phones, iPods, tablets, or personal computers may be 
used during class.  Exceptions to this rule will be made at the teacher’s discretion. 
 
(5) Food 
I will allow you to eat in my classroom as long as it does not distract you or your classmates, and as long as you 
clean up after yourself when you are done. Note that this privilege will be revoked in all of my classes the minute 
any student leaves trash in my room or fails to clean up their mess.  Don’t let this be you! 
 
(6) Communication 
Please do not hesitate to reach out to me if you have any questions, concerns, or want to check in at any point. I am 
always happy to meet during office hours at lunch on Tuesdays and Thursdays, or by appointment. These hours are 
meant to be a resource for you—they are a chance for me to better support your learning—so I hope you’ll take 
advantage of them. 
 
Should something come up for you outside of school, I am also available by email. Please note that while I always 
respond to emails, I rarely check them after 7pm, so please allow for up to 36 hours for a response.  I will never 
answer questions about specific grades over email; schedule a meeting or see me during office hours to discuss 
your performance on a particular assignment.  
 

I look forward to a year of learning together. Now let’s get reading! J 
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ACKNOWLEDGEMENT 
 

*** Please detach this page and return to Mrs. Pariser *** 
 
Please print and sign your name below, indicating that you have read and understand the policies and procedures 
outlined in this syllabus for A.P. English Literature & Composition. By signing, you are committing to following 
these policies and procedures in order to ensure a positive and productive year. 
 
 
Print Student Name ___________________________________________ Period_________________ 
 

Student Signature _______________________________________ Date__________________ 
 
 
Print Parent/Guardian Name ___________________________________________________________ 
 

Parent/Guardian Signature ________________________________ Date__________________ 
 
Parent/Guardian Preferred Method of Contact: 

 
☐ Email: ______________________________________________________________ 

 
☐ Phone Number:  ______________________________________________________ 

 
As a parent/guardian, is there anything else that you’d like me to know?  

 
 

 
 


